Another example of turning the thumb under.
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Special exercise for turning the thumb under.
Play this whole exercise with the two thumbs only.
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(1) Hold down these three notes with each hand without striking them, while executing these 12 measures.



Preparatory exercise for the study of scales.

38.

1231

2345

AREROD




e e

g ﬁgr?F#EE ;rfé#ﬁgg

B

Beree,,

. :" Ef ' E%‘ '!’.
1 ,

F E! F fl Efee

g o S,
i._

%&:

sesenfff
Pttt —




The 12 Major Scales, and the 12 Minor Scales.

Each major scale is followed by its relative minor.

There are two ways of playing the minor scale; we thought it best to give them here after each major
scale, leaving it to the instructor to teach them as he sees fit. We mark by a figure 1 the first (modern)
minor scale, also termed the “harmonic minor scale;” and by a figure 2 the second (ancient) minor
scale, also termed the “melodic minor scale.”

We know, that the modern or harmonic minor scale has a minor sixth and the leading- note both a-
scending and descending; whereas the ancient or melodic minor scale has a major sixth and the leading
note is ascending, and a minor seventh and minor sixth in descending.

M.M. d = 60 to 120. . L . 5 ‘ﬁ
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1. G minor.
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1. C minor.
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2.C minor.
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Ab major.
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1. F minor.
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2. Fminor.
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1. Bb minor.

2. Bb minor.
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1. Eb minor.
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2. Eb minor.
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1. G# minor.
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1. C# minor.

2. C# minor.
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1. F minor.
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G major.

1. E minor.
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2.E minor.
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Chromaﬁc Scales.

M.M. 60 to 120.
At an octave.
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0At a major sixth.
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At a minor sixth.
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In contrary motion, beginning on the octave.
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In contrary motion, beginning on the minor third.
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In contrary motlon, beginning on the major third.
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31,3 larly recommend for legato passages.
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