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C major.

M. M.J:60 to 120.
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Play them through without stopping.
This highly important exercise likew
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Broken Arpeggios in Octaves, in the 24 Keys.

To begin with, practise the first arpeggio in C, which must be played cleanly and distinctly, with a good
wrist-movement, before passing to the next in minor.

Similarly practise each of the 24 arpeggios; then play them all through without interruption.
M. M. = 80 to 72
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(1) Throughout this exercise, take the black keys with the 4th finger of each hand E
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Ab major.
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{1) As this arpeggio, and the next one in Eb minor, are on black keys alone, it makes no difference whether the 4th
or Bth finger be employed.
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Sustained Octaves.

accompanied by detached notes.

Strike the octaves vigorously without lifting the wrists, and hold them down while deftly executing the in-
termediate notes with a good finger-movement.

M. M. J = 60 to 92.
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Fourfold Trill in Sixths,

for the combination of the Ist and 4th, and 2nd and 5th,fingers of each hand.
Neither hand nor wrist should be moved in the least while playing this exercise.

(M.M. d-20 to 8a)
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— The Tremolo.

To properly execute the tremolo, it should be played with the same rapidity as the roll on the drum.

Practise slowly at first; then gradually accelerate the tempo until the movement indicated (M.M.d=72) is
reached. Finally, by oscillations of the wrists, the rapidity is still further angmented up to the tempo of the
drum-roll. This étude is long and difficult; but the excellent result will fully repay the pianist for the trou-
ble and fatigue encountered. Steibelt. made his hearers shiver by his execution of the tremolo.

(M. M. o= a8to72)
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Concluding Remarks.

Now that the student has practised this entire volume, he is acquainted with the chief mechanical diffi-
culties; but, if he would enjoy the fruit of his toil, and become a real virtuoso, he ought to play this entire
book through every day for a certain time; only in this way can he familiarize himself with these great dif-
ficulties. An hour is required to play the book through.

The greatest artists find it necessary to repeat daily exercises for several hours, merely to “keep up their
playing” We should not,therefore,be accused of exaggerating the matter when we require of a student aspiring
to true virtuosity, that he should play these exercises through every day.



